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Abstract

Emerging as a literary phenomenon in the late 20th century, Jinjong’s novels created a
fever in their translation, reading, watching, and researching in Vietnam, having profound
influences on Vietnamese literature and culture. The research focuses on the translation,
reception and influence of Jinjong’s novels in Vietnam, grounding theoretically on the theory of
aesthetic reception, translation studies, literature comparative, etc. Especially, the study uses the
“horizon of expectation” from aesthetics reception as the theoretical framework, combining with
the results of previous research by domestic and foreign scholars, to explore the translation and
spread of Jinjong’s in Vientam since 1960s. Particularly, the study focuses on the translation,
reception, the reasons for reception, methods of translation and the influence of Jinjong’s novels.
The thesis consists of following chapters:

Chapter 1: provides an overview of the spread and influences of Jinjong’s novels in
Vietnam, their translation and acceptance from readers. The process can be divided into three
phases: Phase 1 from 1960- April/1975 Jinjong’s fever in Sai Gon, Vietnam; May 1975 — 1985
when Jinjong’s novels were banned by Vietnamese government; the acceptance of Jinjong’s
novels since 1990. The chapter highlights the translation characteristics in each phase and the
reception by readers and scholars toward Jinjong’s novels.

Chapter two: This chapter discusses the reasons why jin yong's novels are popular in
Vietnam, focusing on the artistic charm of jin yong's novels and the socio-cultural context of
Vietnam. Based on the review of previous research, the author found that the plot, characters,
martial arts world, love stories are among major captivating artistic features. Grounded on the
theory of reception aesthetics, the chapter highlights the factors that strongly influence
Vietnamese readers’ passion for Jinjong’s novels, ranging from the characteristics of Vietnamese
contexts from social, political, economic and cultural perspectives to readers’ psychology.

Chapter three: Using the theory of reception aesthetics as the framework to analyze the
translation strategies used by difference translators, highlighting the similarities and differences
between them. In addition, this paper compares the translation strategies used by translators in
different ages, and points out the differences between them and their reasons. Although different
translation strategies lead to differences between the translated versions, the Vietnamese version
can transfer the artistic charm and ideological and cultural connotation of jin yong's novels to the

Vietnamese readers and win the heart of a large number of readers.



Chapter four: explores the influence of jin yong's novels on Vietnamese literature and
social culture. In terms of literature, this paper mainly discusses the influence of jin yong's novels
on the creation of Vietnamese swordsmen novels and the inspiration for the creation of
Vietnamese literature. On the aspect of social culture, three aspects are analyzed. The martial arts
culture in jin yong's novels arouses Vietnamese people's interest in martial arts. The spread of jin
yong's novels in Vietnam increases the understanding and love of Chinese traditional culture
among Vietnamese readers.

In conducting this research, the author has gained better understanding of Jin yong's novels,
their translation and acceptance, their profound socio-cultural impact in Vietnam, Vietnam
readers’ zeal for the novels. More importantly, my understanding of Chinese traditional culture
and martial arts culture as well as my language compentence has also been improved. Personally,
I have became a fan of Jin yong. Jin yong's novels are humane in the way that they imply joy,

sorrow, sadness, love, hate, and all such kinds of feelings, thus fueling the love for life .
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